: R POV

When Johann Sebastian Bach felt his end approaching,
he inseribed his last secrets which he exchanged with the
Creat Beyond on a system of four-note lines, without saying
whether it was intended for organ, quartet or orchestra.

He called the work.“Die Kunst der Fugue"(krt of the Fuguec.).

He had only one wish, namely that this work should be engraved '

on eopper and thus be preserved for posterity. A anbsorlptloﬁ

was made to render this possible but it was never gompleted,
after Bach's death, his sons sold the copper plates

for a cash consideration. Théy became lost and the individual

sheets of the "Art of the Fugue" disappeared. A few which

were found here'and there amongst his effects re-appcared as

Fugues in text-books, and it was assumed that they were

written for instructional purposses.

Wwolfgang uraeser, the son of a German boctor in laples and
the Chief Physician in a Sanabrium where only famous learned
men and artists eame in search of rest, had a gift for painting -
paintings by the l2-year old Wolfgahg were exhibited in lunich.

With a flair for mathematics, nay an infant prodigy in
mathematics, and immensely mus;oal - he was looking one
day at a sheet of musiec from which his Mother was glaying
the violin. This happened to be just a part firom the
"Art of the Fugue", The individual themes of the fugue
appeared to Wolfgang to stand out as mathematical "ornaments™
from the numerous other notes,‘and he said to his Mother

"Start azain %o play this piece backwards or from the middle".
She did so, and Wolfgang waxed enthusiasiic about this

magnificent sound pilcture, :
He said "I want to see the original.” 1t reﬁained

the dearest wish of his heart, and drove hinfat the age of
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17 to the Ettiohal Libhary in Beriin,‘uhere after'nlny
years research, he gg%}cgted to.olgor all the ruguel of the

ent ire work, |
Withthis he first went to Straudbe in leipzlg, who lil; ;ai

astonished at young Graeser's audacity and assisted him

until the first performance took place, 1t did no$ satisfy

him, although the entire musiecal world was astounded at

this resuscitation, and rejarded it as the greatest musical

event of the century,
He oontinued his work untiringly and completed his

task whilst staying at our house, You will find enclosed

what he wrote regarding this first performance here, He
called it a model example, He wanted %o publish the
name of Hans Welsbach in his book too, but Hans would not

hear of i1t at all, because it was only assistance and
advice which he gave him, in that he offered Graesser
hospitality as gucset in our house for three weeks, re-nrranglng'

the instrumental parts with him a;ailn and again during the

daytime, had the work re-written every evening by two score-

writers, and played the following morning at our house by
re=
our string orchestra, in order during the day to/arrange

anything that did not suit hlﬁQ

The first performance of "The Art of the Fugue" by
Hang Welsbach and his stay at our house was called by
Graeser in a letter to his friend two days before his death
"the apex of his whole life", Craeser was at that time
20 years olds He was to make a Jjourney of exploration
to “gypt in eompany with mathematicians and scientists.
The expensés of the e:pedition were borne by the Cerman
Treasurye.

He wished, however, also to produce the later works
of Bach as a musical festival in eight evoning concerts

with Weisbach. He was on the point of taking his Doector's
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degree and wished to complete his Fhilosophis book. The
whole of this played havoe with his nerves so that

he suddenly conceived the idea that cveryone was perseouting
hime [HNo friendly assistance was of any use, until he
regovered.

buring this period of distress he wrote the

letters,
irs, Welsbaeh expressed the opinion to lir. Welsbach;

enclosed

"I am afraid Graeser intends killing himself", because he
assigned and entrusted all his work to Mr, Weis bach and
appointed his gocd friend Willy Schmid as assistant,
drs, Welsbach wrote a letter to Craeser to the
following effeat: "We will all learn from Goethe 'To keep
things within measurc')because Graeser was so unhappy that
he eould not bring to realisation all ideas whieh occurred
to him at onee, and she wanted to ask him %o come again, 1
as it was desired %o help him, '
But other troubles, which had nothing to do with

music, confused this wonderfully gifted mind; the faithful, é
frendly letter never reached him. i
In spite of the loving attendance and eare of his
faithful mother, he escaped to a better life beyond, a loss
which the world of art ean 111 afford,
1 mast also say that Graeser discovered that the fugual
outline of the "Art of the Fuguc" exaoctly resemblea the outline
of a Gothie Cathedral, if one draws the themes side Dy side,

Book regarding this will follow,
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